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Plloto- of or produced b j  light 
carte- chart 
-2~up1y. a process or method of writing. recording. or represent- 
ing (in a specific \\aY) 
tolle paste 
tekhne art. craft. sltill: to ueaxe 

"1Iupp1ng en full^ uncoiering reallf~es of the landscape 
prez.iouslv unseen. unrmagined. or unpred~ctable. \lap- 
ping dzflers from cartograp19 in that ~t IS a mow 
speculatit e. rez elaton a c t ~ u t ?  allorc.~ng the n~apper and 
reader to discozer nerc relatzonslups 171 the landscape. 
llaps of this kind are more d~apammat rc  than dogmat~c 
and  made to re1 eal hidden ~deologzes, unseen plzenon~e- 
nu. processes, consequences. actions. possiblefutures and 
histor~es of the landscape.*" 

The term "mapping" has been widel? used. almost o\ erused. in 
academic discussions of representational techniques. 4 d e r i ~ a -  
tion of cartographic processes. it is not enough to define it in 
traditional map terms of symbols. borders. geography. and 
human habitation. Instead. mapping as an architectural stratep 
utilizes photograph!. collage. and cartographic techniques to 
cornmu~iicate in Ttajs none of those fields can tompletel! 
atcomplish on their own. The useful attrihutes of this mapping 
might include the tangible (territoq. land forms. settlement. 
geograph!. terrain. area, and plgsical boundaries). the organi- 
zational (patterns. grids. degrees and scale). arid the intangibles 
(agendas. piopagantla. niemor!. illusions. alternatixe realities. 
identitj. time and anal!bis). The handmade  combined xlith the 
xirtual. or the 10x4-tech and high-tech meiger. transrends exen 
ea~l! forinh of architectural mapping to become a nev form of 
iepresentation. a photoco//agrapI~j~.- 

From the earliest corning together of all the disparate technolo- 
gieb inx olled. photograph! uas  initiall! x iened as a process that 

occurred outside the hand of man. This 'writing with light' \\as 
perceiled as 'natu~e painted b j  herself. nearlj a spiritual act 
helped along by 1nan.s relentless experiments u i th  optici and 
chemistry and hi3 insatiable desire to replicate the vorld 
around him in p~ecise form. The earliest photographs - partic- 
ularly the  daguerreot~pes in their secretii e i elvet boxes - n ere 
not considered representations as much as the! \\ere consid- 
ered additional J ersions of realit!. The possessiori of the soul in 
the image, the precise likeness of e.r ery mrinlde and  ex e? fold. 
was a snatching from the ~ o r l d  itself- a power over nature. the 
start of an  o~\nership psychosis. But ultirnatel? this hands-off 
reputation laid the g r o u n d ~ o r k  for photography's first uphill 
battle -its rights to a lifetime in the xjorld of art rather than 
that of science. J o t  until 1940-over 100 ,ears past its 
founding- did the RIuseum of llodern i1-t beco~ne  the first 
museum in the world to establish a Department of Photogra- 
phy. hence claiming a spot in the representation lineage ni th  
painting and sculpture. 

Yet. unlilie painting and sculpture. the photographic artist 
morlts directlj with the reality palette. re-presenting through a 
subtractive rather than addithe set of ~ariables.  At the  core are 
the three basics-the aperture, the light-tight box. arid the 
light-sensitixe surface -pointed at the ~ jho le  of the ~rnrld. 
caning out a single yet of relationships (uith a single set of light 
particles) in time arid space unlike all the trillions that came 
before and those that uill come after. It is a proces  of 
juxtaposition and position. cropping. iraming, zooming - ahole 
all look~ng. It is a masten of xision through the  t SE OF 
technolog (high or lox\ tech) that controls arid captulei the 
relationships bet~teen depth and speed through a ratio of light 
and non-light. 

In collage, l i o ~  el er. photograph! found an all!. Both ~lloll!  
modern in their xision of a corriplex and la!ered world. the! 
joined forces eaih on in Constructixism and Dadaism and in 
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place< libe the  Baullaus and later the Chicago Institute of 
Design to represent an era infinitelr juggling both chaos and 
propess. Collage. too. i- literall! made from realit!. though 
nearlj in the oppobite \\a! as photograph! -one  turning the 
\+odd into scrapa. the other turning scraps into the morld. 
1 here pliotograph> is a flattening. collage iq a thickening. 

The rerolutionar! qualit! of a collage. the inclusion of 
pretabricated elements into works of art. raised the question 
about the t e q  nature of realit! in \\hat T%as then a rapidl! 
adlancing \$orld. '-Collage ma? be seen as a quintessential 
twentieth-centuq art f o m  ui th  multiple layers and signposts 
pointing to a variety of forms and realities. and to the possibilit, 
or suggestion of countless new realities"" The same could be 
said. ultimately. of the neM photographic art form. In both. 
barious lexels of meaning coexist on a single pictorial plane. 
fusing a highlj differentiated collection of details into a unified 
perception of infinite ne\c realities. 

&here  photograph! is a flattening and collage is a thickening. 
cartograph! is a collecting. A combination of information and 
speculation. the  earliest maps of the he% 'il orld combined 
rugged reconnaissance and earl! meawrement technologies 
uith vision. As a histol? of place. these documents recorded 
both the land itself and the imasion of that land through 
human settlement. Artvorlts in their own right. they combined 
this technical information with both decorati~e attributes and 
fantasj speculation. often used as propaganda to entice new 
settlers and their potential investment in the grouth of a region. 
Prebiouslp guided b! astronomical patterns. technological 
adbancements of direction (the compass) and measurement 
(longitude and latitude. sun eying) changed the core structure 
of map malting. The elolution of a symbolic language, both 
textual and visual, expanded the cartographic ~ocabulary .  

But the abilitj to become airborne prioritized the planometric 
oxer tlie experiential.' Once a literal haching of underbrush 
and swatting of mosquitoes. the technologicallj adlanced 
information gathering remoled the cartographer from the 
earth's surface and thr map from the drarzing board. From 
simple flight-based aerial photograph! to satellite co~nmunica- 
tions and global positioning systems. the explorer ia no longer 
lost in the woods but infinitesirnallj identified by digital 
coordinates and  pixilated heat sensor! images. \laps based on 
the information gathering from these nev technologies are 
~nulti-scaled. intensel! colored. and uni\ersall~ and instanta- 
neousl! a\ ailable. 

At the turn of t h e  digital millennium. photograph!. collage. and 
cartograph! are thrmsel\ es being re-prewited. The sensory 
enticements of the  cold. dark room arnongbt familiar chemical 
smells is transfornied frorrl sil\er crj-tals to dots per inch: the 
scissors. paper. and paqte that gaxe collage its name are 
supplemented b! digital tool< %it11 similar though intangible 

or~rsclceri iunctioni: the poetic lines oi geoglaphr and lialrita- 
tion ale cross-hair*. pixels. and coordinate.. Thew re-plesenta- 
tions. though the! ma! ultirnatelj appeal siniilar to theil ~ i s u a l  
lorefathelz. haxe ne\% set* of lariahle-. and neu agendas about 
their repiesentation of this current ela. Thew addi t i~  e. subtrac- 
ti\ e and collectk e pror esses. shaped 11) hand-made method> 
and enhanced b? teclmolog!. lead to a rnulti-dimensional. 
conceptuall!-thiclm~ed representation ol time and space - 
plzototollag~apIi\ 

So. hon do jou begin to take and represent meanin,&l 
measure in tlie twent!-first centur! ? The lo\+ tech processes and 
products - d r a ~ i n g .  pinhole  photograph^. traditional film. pa- 
per. and tangible objects - are thro\\n into the kit of parts ~ i i t h  
the digital world of bideo. animation. pixels. laser processes, 
and birtual en~ironments. T h e  attributes of the tangible are 
enhanced b~ the attributes of t h e  quick and infinitel! reproduc- 
ible. These processes and their material form join the qualities 
of traditional mapping- the tangible. the organizational. and 
the intangible - to form a n  intellectual idea mhich is gilen 
priority ox er the actual (projectile rather than descripti~ e). 
Their truths lie not merel! in % h a t  the! portra! hut also in %hat 
the! leare out. 

''Tlze Sqz~are 7s nor( surrounded 61 ch-\.scrapers. and curs 
and buses conzpete ~ozth pedestrzui~s for tlw street. l e t  7t 
remazns the center of Charlotte's dentit\.- the place ~ the i -e  
the past and the &ture zle for  oui a t t e i l t ~on . ' ~  

Charlotte. Uorth Carolina is a c i t ~  obsessed \\ith erasure and 
newnes.. Generated f ro~n  a crossing of a ~ n a i n  Natix e h e r i c a n  
trading trail and a north-south migration route. this once 
agrarian settlement grew \\it11 t h e  int~oduction of the textile 
indust? and the discoveq of gold in the 1830"s. The 
intersection of these two paths, nov Tl?on and Trade streets 
respectix el!. define what is today the tenter of the downtou n 
district. ltnown as '*the square-. The streets define the four 
\+ards. the first sense of order in the cit,. 1Vo~ one of the top 
three financial centers in the United States. the introduction of 
banking transformed this agrarian mill t o ~ n  into a 14hite-collar. 
service-based financial center. 

The shape of the cit!. its p h ~ s i c a l  and mental order. is alna!s in 
tlansition. Though Tr!on Street has le~nained the main linear 
alter!. and the four r\ards are still 1 isually r \  ident. there \%ere 
no official landplaning organizations until the 1940s. alloving a 
somenhat haphazard growth to occur.' The order of the cit! 
todaj is goberried b! the automobile. Uo\\ntoun is contained b! 
the ring road of ,277 and links Charlotte to its real main arteriec. 
1-85 and 1-77. The cit! spra\\ls out in >ern-concentric oxals 
connected b! \+inding (though "picturesque"') wheel-spoke 
roads. bet its phlsical presence - reall! a lack of ordei - i s  
directed more b\ the inlisihle cornrnelte. the ebb and f l o ~  of 
T dues  and commodities. 
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Thi. ( ornrnelcial ~deritit! liai dli\ en a rieu folm ol deteloprncrit 
in d m \ n t o ~ r l .  Rerianied "upto~+ri'* to remm e the negatix e 
implications of the u i l~an  core. thi i  and the tonatant action of 
the ~\ ieckinp hall. ha le  elased the rernnant- of its complex 
lliiton and treated a monochlornatic scape. In the Challotte 
metlo aiea. up tu 40 acles of iorest arid falmland ale lost to 
de~elopment elrr! da!. A combination of ronwrnerisrn. 
g r o ~ t h .  and greed ha\ e fueled this d e ~  cloprrient steam ollel 
and h a ~ c  resulted in not onl! a fragile and scarred landscape. 
but one nlloac mcnior\ is repeatedlj eradicated. 

E\en the map. of Charlotte h a l e  hints of these qhiftc and 
disolders. The 1882 ken-Cairi map of Uorth Carolina s h o ~ s  
Charlotte adjacent to the most disputed and confused aleas of 
the territon. Defined b j  the Lords Proprietols in London. the 
Carolina territor! d i~is ion  \\as to happen due northwest to the 
35th parallel. then due nest to the ocean. The establishment of 
the 35th parallel. which took nearly twent! !ears from the 
initial expedition. u as located incorrectlj. creating an 11 mile 
nide stretch of land just south of the citj that Mas essentially 
claimed 131). both states. To the east of Charlotte. the Cdtanba 
Indians chobe to be located in South Carolina. distorting the 
state line in a pelfect square heading towards Charlotte. Being 
xithin ten miles of this state border. the cltj is inexitabl! 
affected by this identit! confusion. 

The citj maps indicate an ambibalent sense of order as \\ell. 
Though there is an original grid within the liigh~\a! loop. it 
leaks outside ot those lines onlj  randoml!. The lack of an! 
ordeling d e ~ i c e  or an! guiding geographic condition allous the 
roads to erraticall! change names as \\ell a. roads of the same 
name to cross each other. Beyond the  core. the builtscape is 
neutral \\ith a general lack of hierarchy. nodes. and comnion 
landmarks. 

There is the potential for photocollagraph! to releal the 
ordeled arid complex narra t i~es  currentl! burled beneath the 
cit!'a fragments. The delelopment of content is a four part. 
cyAical process: reconnaissance. portrayal. anal!sis. and rekeal- 
ing. Each phase i q  envisioned through the  niind. eye. and hand 
of the collecti~e map-makers - the   photographer"^ editing. the 
collagist's laxering. and the cartograp1ier"s measuring. 

The reconnaissance is one of tan4ble  and literal materials. but C 
more importantl~ one of narra t~re  and  histor! - hou do we 
uriealth the lost lajers hefore their final di-appearance. in 
essence see  hat is no longer there. Reconnaissance is a 
process of exploration. 

Portra~al  is ~ isual .  though riot neutral. E~er !  pointing of the 
camera. line on the page. and cutting of papel is based on an  
agenda. Media contrihutes to tlle thesis. pro~iding a la!er of 
conceptual information in addition to the  content. Portra!al is a 
procesq of depiction. 

Inal!sis i n ~ o h e s  diasectiori. the separating of the whole to 
disto\er the potenc! of the parts. Through diagiani~nir~p in the 

l~roadeit sense. the part> are j u x t a p e d .  edited. and collapqrd. 
\nal!si, ii  a process of exarninatiori. 

Ke\edlirig utilizes the let onnaisyanc c. portra!al. and anal!& to 
In\ ent a past. pre-ent. arid futw c ~iniultaneou~l!  . The re\ ealing 
i* hot11 site a n d  per*on yecific. lel!ing on the loration of stud! 
arid the agenda of the indi\idual. Re\ealing ia d procesi of 
expoqlre. T h e  actilitt of the map-rider is tonceived not 
sin$\ as a forrn of contemplation. but also a process of inquil? 
uridertalten in a spirit of slteptitism. Since the t o n ~ e n t i o n s  of 
an! representational s! stern. are social - not 'objecti~ e^ - in 
character. there  is an important sense in which the  niap 
become5 the territor!. 

"...one escapes to a place situated 07711 zn the imagination. 
l~llerp all things are real. Tlus imapned place is construct- 
ed of connecttons not of separations: of I-eadzngs. not 
categorisations.. H o ~ r  do w e j l t e r  the nature of these forces 
znto a pedagog~ .  so that our design studios become act11.e 
theatel-, in Z L I Z ~ C ~ I  n e ~ (  narratzl'es are ~ n r e n t e d ? ' ~  

Our upcoming class utilizing the photocollagraphy process 
descends from a histor! of othel pedagogical experiments and 
shared personal interests. Central to this inr estigation are issuer 
of rnernorj a n d  mobilit!. both Ire! to unearthing a Charlotte 
histon, and intenting a Charlotte future that ia ~ a l u a b l e  and 
meaningful. -4gain. considering the topics in both their hi-tech 
arid low-tech components. memorj spans from the Settler's 
cemeter! - a phjsical repositor! of earlj inhabitation - to the 
masshe ~ i r t u a l  measures being taken to protect the financial 
records of t h e  fourth largest banh in Imerica. Mobility issurs 
range from t h e  v e q  tounding basis of the city - the migration 
and trading route-  to the placelessness of such a neutral 
suburban environment. B e  propose that a successful twenty 
first centuq representation is somewhere in the midst of the  old 
and the new. a process based in the additixe. the subtracti~e.  
and the collective. both tlle digital and the analogue. both the 
modern arid whatex el u e  might ultimately call todaj .  

NOTES 


